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Abstract

The purpose of this study is to design a fashion
costume with application of armour in the 16th century.
The province of this study is to analyze the structure of
a particular armours and show the creative fashion
costume with application of a peculiarity through a
graphing and illustration by Adobe lllustrator. It is also
to analyze sculptural and decorative features, scientific
structure, the  ability in terms of protectation and
volup-tuous beauty.

The materials of the design are the German fluted
decoration and besagew of Maximilian armour(shoulder
defense), struture of pieces of plate and epauliere of
foot combat armour, slashed armour of professionals,
and reinforcement of tournament armour. Therefore an
armour is an attractive material which gives creative
possibilities in molding costume design.
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