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Abstract

Current Kinetic Typography has been involved clos
ely inside our life. Is displaying the effect in all m
ultimedia result that see, and hear, and speak. Als
0, as new culture code for communication is acting
role.

Analyzed Kinetic Typography'’s property and metho
d of expression and characteristic of banner throug
h data of this research. Through this, wish to act
as pabulum of Kinetic Typography research deepen
ed. Head of a family frequency for efficient commu
nication found that module is formed design enemy
who use high in fundamental analysis of Kinetic T
ypography in this research.

Wished to offer new issue of new media age throu
gh research atomized hereafter. And Kinetic Typog
raphy’'s communication expects to be magnified by

design area and is studied.
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Transfer Effect

fade
tweening
iris-in
wipe-out
dissolve

Moving Direction

from left to right
from right to left
from top to bottom
from bottom to top
diagonal line

right and left

top and bottom

Array way

left array

center array
right array

both array
asymmetry array

Sentence location

left portion
right portion
top portion
bottom portion
center portion
whole screen

Number of word

1 word
2 word
3 word
4 word
5 word

Percent(%) 10 = 100
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