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Abstract

This paper examines the designers role in the creation
and process in the performing arts in Korea. In the
performing arts production, the role of the designer is
separated into many different parts. This research found
five major problems in this creation and process. The
first, when analyzing and conceptualizing a production,
there were issues and problems in communication and
mutual understanding between the director and stage
designer for the vision of the production. This resulted
in an uncompleted or a low quality performance. The
Second, also found problems when each designer
worked separately in different work spaces. The third,
found problems in the realization of the concept,
because of miscommunications and misunderstandings
between the designers and technicians.

The fourth, because of restraints in time, cost and
system of a production the need for change is difficult.
The fifth, was found in the current policies concerning
payment and licensing of the production.

In order to find solutions or alternatives to the issues in
the performing arts in Korea, research was conducted
on the Russian performing arts system as well as
Scenography.
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