E=EATY : 2014.09.20 AALY : 2014.10.05 AANZAY : 2014.10.28

H =

o

AhAE el gAls ARYAA ujAste) 452tg

-7 ERA0 olge FAHOE -

i

The Interaction between Design and Communication Media in Modern Society

- Focused on the theory of Vilém Flusser -

Ko sun-jung

Daejin University, Visual Communication Design

- 63 -



1. A&
11, A4 2 22
12, A7y 9 we)
2 AdgH ALl o dutd 13
21. el Md
23. EOUF HAkle] &4

3. 49 EFA Y |8 wjAuldt

31 ZAFYZ Y]
32. Z=3tE AA
33. A AFYAIA A w8t

4. TFA o]8< ALE "UAYH AFYAIA

41. w9} 71=d A
42. 713 Y43 HIax I=

5.4 &

PR}

F1Ed

rr

2ot

1647] BAele] 543 BE 1947] 2
Y o)F ¢4 v $8 v AAZ FUA
7] AL ol el obgrtEES nheahe-

2z, BdFAAY So| RUEES e o &b

)% @

AL3
%3 29

ofg d&o] YT &£o 7 Zl&o] AR Eo%
7] WEoltt. o3 WS 214171 iAol e

HEo] A& Al 7lsetAl Feje ReuAel
o] HlaEzA| e Ao
Atk wEtA & Ae o
n &2 SHolA @EOP—LXP gt A< 7lee 2
&2 Tl ofyzt gAEde] 7HEERt £l
A 3 FFA(Vilem Flusser)’t @dke 71€% ¥
A HAEIE Y] vAclEE HiEoR H2E 7
FuAleldel dws B dozth Atz o
F mAE Sl ds Z3F AEA FEHUL,
A AFuAeld G I s Zlojtt. o]
2ol YAl & FollA shiel 2=z Ae g
mAA YA ARAD AT A0 52 sHEA Al
2 AR dEUl S Fdo] EA) JEiE |
AR

B dTe EFA7F 29 A Bl wet &
F3 FAE(code) 7HEHl Rl VEH B S
Ae MEE BAANA wgH oz FGsia7]a

74 gk R 7)EkekA Rl FEe] gAdld a4l
WAE Sl o -FE8Hd A AFUAIAE
ofgA Eojua, ARE AEsi A%, B 5&
g g deA A Aot ol IxHA FAel
3 7hsde BAE Aoln, webA HApele] <l
- AFUA A BHE A% dEEA T A
<2 Zlojth
FA

Y, O, AFUACIA WA, 43 EFA

Abstract

Since the 16th century, the emergence of the modern
society and the boundary between fine art and applied
art started to collapse due to the Industrial Revolution
after the 19th century. Through the Avant-garde
Movement and Bauhaus, Deutscher Werkbund, art has
penetrated deeply into every day life. Moreover,
modernism design of geometrical shapes expanded
human perception with the combination of technology.
The revolution of new communication took place with
combination of art and technology in cyberspace due to
‘Technobilder (technical images) and ‘Technocodes’. After
then, through modern society’s design and communication
media, art culture has evolved and the way humans
communicate has become vigorous and active.

Currently, with design has presented aesthetic
experience and information delivery | offering / storage /
distribution while communicating this as a code of life’s
certain process. Design within the new medium of the
internet has changed the aspects of realities existence.

This study can be creditive to Vilém Flusser's media
theory, where research of design and digital media’s
reciprocated advancements are evident. Through Flusser’s
historical viewpoint and coding of technical images
(Technobilder), a new viewpoint through design has been
aesthetically legitimized. Therefore, the design through
media can give birth to a creative and the infinite
possibilities of art. It should prove valuable as an art

medium for the development of human communication.

Keyword
Modernity,
Vilém Flusser

Design, Communication media,
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