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Abstract

Since 20th century, digital technology started to
change our daily life in full-scale. From 1990’s, New
Media Art uses computer and algorithm, is
process-oriented, and is a art work emphasizing
real-time interaction through the participation of visitors
based on time.

Recently, new task called the creation of culture
contents emerged and it searches a new method, a
fusion between information & scientific technology and
media art.

The largest characteristic of contemporary plastic art
is to make the boundary among genres to be vague
and to enable the image manipulation. Such change is
a mean to deliver the thoughts of artists by the effect
of new technology and is to express interrelation by
extension.

Therefore, the purpose of this dissertation is to
consider whole situation of image which is reproduced
at New Media Art via digital media and to suggest its
development direction in future.

Also, This thesis to find out the connection to
interaction between ftraditional plastic art, art works
shown from New Media Art, and visitors, and we intend
to search the methods of new communication which
emerged with the change via various works and the
changes of recognition.

As a conclusion, the trend of New Media Art shows
inter-supplementary type by both of technical and artistic
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elements, and this study that the trend of New Media
Art will be developed as a field of plastic art with the
characteristic of exhibition emphasizing interaction with
visitors which ’technical art, artistic technology, and
entertainment element’ are added.

Key Words
New Media Art, interaction, plastic art
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[222] 19] <External Measures(At2+&), 2001>

External Measures(AtZr&)[1™ 19]S Z 24|
Adel FEi7F AHAEeE Holgl o7]dlA B
ol Ao Jhgrok WEFe ¥t A= AHRES

goll met SepAA do
&

External Measures(¥)[1¥ 20]-> ZZA 0]
4o FHE W ok AFEEC] B e ¥
e EYAT AL oA7lddAM B 9w
Yty AtgEe] =AYl met FelA ALY A

At

AUAZE WAE = @& Be de FEG 2
T WEAY AAU 5 BolAYE @k 5HY
A de 9FHe Be Ant gzmowm

)

7helfre J7HAE 1Y) TE A o, A &9
A A% ¢S wes JHYEE Hge A3
£ AWdn. ofeldeiet e W3 WRle
A7t T Aol w333 (painterly) &2

Azde @ g9 AFY Aol
adE wAelgE FAS AFcldE Wy
(Bbhstel B A Qo] 2 AAE AT

1
2% ¥ wlrofolE %

N RAFE 45484 54L B £
AE FEHoE AF A wFEE Ad of
Yet 2F xz9 BAel A3H02 AU
= Rl
ofF 4L EAN FAAE TR TR
g Jlee B dAES AFSA Hn FA
A

5. 48

e QoA UAY HasdAs v
Fe A WAL SFe Arrisdld A%
E9 FAold vl Be WaE Bgon
AvirlzoA shdel g2z A gelsla k.

wEe 5 ugoolEd A Ve o &3

7 454840 el QAR ol A
solA AdHRen, dousel vAE dg
Jnz WAE B IR o ASBALES F
Qo= BASE Al

gEAgAe el Rz AL wHel
olES] WAL FANGAT o om s)Ee]
z%ol& BN E GFd A% B4 2@
g o cuEd =AN %W AEYL & 5
s}

&7 TALnY
DIt EECIEEES

o]
Bua glew 2EFAL wdsn s

ot o,
N

Hy

o

o

fol

N

4 oo
o

i

CEEEE! &
AEEY FAEL o
AEA 548 AL wAg Fs 4L F
Hoz Azg Fue A5 ez S
Sol W o Fuse] A eHEOR
o} giet.

AL HAFYR, F w|tjeolEs} AMEF o]
ol g wgs gohfEe AxEsh A&

- 111 -



249 =¥ F2Y v

NG A AP ed B wRL vy
ofelEst b 4 e EEH 543 Fo4
2 z98x FF vitojele] ny BaH
THE AT d&d FFEAClY T & AT
=@ UAY mlre] J1&e FaEdzd 6%
A =7 w W ol Az &P He b
e AN Yom ofezES BAY F54
g A, BAY FAARAY Fel ) Fo
Bge % videlels wAMsY BPow ¥
+ 9

a
o
fo
=l
¥°

ohe- w1ele] A ml@ ,
zua, A % wldelelest gAste AUzt
BAW WEMEThe FAT g FaF e
Mg ey 9abE AAES oAl sles ol

Ek agla oesEe] 44 =dAde EY
KR =
= L

AFgdE &2

I g FszAgola a1z i
[e)

et Aaw2 Az} Ao AN 22
$o), % vltolelES} ZTA e B
AR BITiole] $4A AR FrdA B
A m3E FEES ASHOR AW B
o 5% dart Jov, 1A A& 9 F vl
tojolE ol dEAy AFAdo] AUFH oz A
A" 5 9L Hold.

i
o
o,
ol

FauzE

o

RFE. (009). TAE wlTiole] ola), Azke] U

EWE C R, %ed o (2007). AdnlZ,
JRM.
ohaF W23}, ubgar o (1999). wltioje] ofs,

AFYA o] A5 2.
S wllopwl, HAW o, (2007). 7|EEAA Y o
EAF/ ALY Ze oAt 9, 4,

A ERA, A o, (2001). ZFUZR7), AR
YA A2,

B89k (2007). WHo] °lE, HAE f5, AFY
Aol A5 2,

Zrgs = odage], AAS 9. (2005). d<3
7 HIaEHA, HHe fAd ofE, dErY
01 A ds, d3g.

2 gul, A4 9. (2002). TAE Althel 7}

g 4, =

-1**%94 (2007). <l st} Tt o|ShAL

-Antonio Gramsci, ¥/371 9. (2003). JPEVQ. 1%
Al E £k, AA.

-Christine Paul, 2% <. (2003). TAE °}E, A
S OLE.

-Jay David Bolter and Diane Gromala, ©|A& 4.
(2003).  Ajuf7R:FrE]Toe] AEE}, ARFYA A
22

-Lev Manovich, A4l 4. (2004). w ®lHoie] &
o], Azke] 1}

-Michael Rush, Ad$ 9. (2003). 7 vIT]ofolE,
AlEAL

-http:/ /www.veramolnar.com/

-http:/ / camilleutterback.com/

-http:/ /jeffreyshaw.com/

- 112 -



