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A study on the research of the textile pattern design applied
by the computer CAD

-focusing on the images of dress and its ornament which appeared in the 1960s-
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Abstract

After World War Il and during the 1960s,
the buildup of industrialization took place and
brought with it rapid economic growth and
mass production. With it came rapid changes
in society such as popularization in fashion and
the bold appearance of a younger generation.
Op Art and Pop Art had a lot of influence on
fashion and there has been development of
various textile design expression through the
exploitation of synthetic fiber and its new
composition that took place in the mid 20th
century.

Through the documentary records and the
analysis of the art works, this study focuses
on the development of the textile pattern
design and the effectiveness of fancy colors
and the motive of the diverse images that
had a lot of influence in the 1960s as well
as optical illusion which is the characteristic
of the formative Op art which were to be
applied to modern fashion. The development
of artworks was done through simulation of
computer graphics(2D,3D) and textile CAD
and presented potentialities of the new
concept textile design. Revitalization of
creative design development by the national
textile industry is expected through the
continuos research of the textile pattern
design.

Key words:
Pop Art, Op Art, Popularization
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@O Luxury Brand ;=] tx}Ql& #€H3}
st o) el H&E AlA xEE SFATh

32) A5 (2002), A FEAAL, A& F8HAL p.308.
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@ "9 2EYS Scratch®} Crayon, Water Pen
7S AH&sle] EdsHAT Ee EEEZE=
Yves Saint Laurent®} Chanele] "=+ A=x
7158 dd sjde] 28 o|vAE L3
ow, 33 Zete] vz v adE
e HolA YJile g 7IHS AR
dA o= tAp2d A

@ ‘60dthel T2 yEd # srtse A
ALdS Bl 259 AFANAE F59H #

EAY FAH A A9 W

i

Gl

o

AEA 2P bodthSl FOIE F HAE W
BE 1Y NES Po] Aes FEx

dste] "Rl skl

2) SOlEE &S FAF

2 AEAA E= FotEY tixF ATl
W E2 npa}AE](Victor Vasarely) 232 Al ZH4 Q1
el 29 AES & 2 ZAE @A oA
il 71] o]} F=H|F|(wolfgang Ludwig)®] ZHES

S&38t] FolEoA AAE el A
5 Fol AV =8 =3 HAE A=
o FEZY 28Ad ZYe Sdoth FEZ 9
ol deZgE A&std Ale)7dEs ans
72 53] AAAQ] ARl & s} Qo
g A ERE FES F e sdyael i
S feiA B w<est 9 34 Y A
Zt2Ql ey o] wsls oAl WskE )
ato] ZAEAA ke, AlEH oS Fatd &
FHARIY FHEHAE AA AT <AFE2>.

rE ml

3) FHolE Q) &olEE 293 EARE4

2 AFAZY e HoLES FolE A &
L8 ARFEE 7 xdolY NAPREE N2
& oA FFoE =A wjxEte] FHSHCH
TS AA] A7 (Color Perspective)S =181,
A2 dFH(Musion)®] &S} A4Fe] wisteh
=24, IHFoE HHslste] AFEAZ FHom,
AFHIAE T3 T4 AAS AFsATh A=
doldE Fate] AFUARIY FA8HE A S
Arh<zE3>

<xl--u1>

AR M, A3, Z2|0|AH Z(polyester)
25 0{4&Jacket, Pants, One-Piece, Halter.
7|84 : Texpro 9.0, Photo-ShopCS3




<= E2>

<ZHE3>
AKXl . #, O, Z2|0of|AE|Z(polyester), AR W, Z2|of| AE| 2 (polyester)
S : 24 SJacket, Pants 2T : 0{4&Jacket, Pants,T-Shirts,Camisole
71% : Texpro 9.0, Photo-ShopCS3 7|84 : Texpro 9.0, Photo-ShopCS3

Aol e 204715H MRS FVHS X ANHBe] Edo| AFH] A&AAL F3}
3 en el AvE A9EPFE Az o FAH ANBIN ste] Az w9
& &Ry a0 o wgse gars  F4S Fxsm BEeA @ Aol
o 5 o)A AN WEAAS FFEE —“e

A7E HzEe AP ALH A
Ao Agaiaa 190dtie BAe) AP
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PR HolESE FolES] xF e 5L
Edcsd gt dAdigidel A&t tAds)
stgor, g2etd CADl 93 bkt e
tAlel xdadE &8&, stk g
B dyalel olm A= 19609 o] 52
o dFs VA # 2

3 A2 A4 SRS FAeH, ot
Eo] HAERE 83t AAHA dxE
FEshe AEd 5, 9o A4 divle 54
I oHEE eHsigEte] TS A4EHR
TAde2 HHA =3, ddH HA
s 2y gaEd bOAle] ZEHE &
4 F A=F A Mz HEhAd
M 7bsde A2 @ F AdeE RS ¢ F
ANeH, 3z F3ol =AAE AU
AZst7) Y8, AFH 2HY(@2D3D) YA

Ql #Yo=Z, Textile CAD Program<!
9.0(%4-%)# Photo-Shop CS3Z Z#F& A|&s
of A#E YAy &8 7
8 ® gkt
olFel dA+E T3 FH CAD Al=H
VT2 AEHoldSE T3 AMEE JHEY
gl 2etd tAple] 7z ololt]o] A
= HolA A 97t
AT FE E“-/l‘:/}% HEAA] A7 A&
Ao SRA TR

1L3WEd

7HAZ (1993), AR HAAERY(1,2), AL

7 (1993), AT HFEHY(1,2), A
J o A,

AFE (2001), wOlES o] &% AE B3 ¥¥ A
7, el thekel Arehef=

ZA9m (2003), BHIste] FH FFS
Al E=Gel] A AT, it ot HAL
89 =&

A A 1979, AAH dE, M FLERAL

Agn|, 2047] R ZFAHRH FIAFE, F
Aol gk oW FAFA, A AL

sels.

A (2000), HotES] FEh Ve o7
AgezEdold, tixtistu A&ashy A
tJA}<l, Living Science, Vol 6.

AVEE (2002), MLEAAL M AL

F (1974), 1871 HE, A G

514, o8¢ (199%), BlZEHATIARIE, WA

AL

HW & D J Janson, #&F% (1992), 3|5}te] AL
A& Eshg.

ojilol (1986), # otESH H4|, A&oxsta tf
3t RS =g

ol & (1989), A4l SlojA el el A,
Sttt tiehed uRALEEe] =

ol’g ¥ (2001), 324 71GHHENE 3-&3 HEY
RS, olsteiatrsta tiAQIds A}
o=

ol&a7l (1997). Feisid TRl LAl x¥E
&2 2P AT A7, 52, ARNS.

A (1987), Al HZ FolES] Jakol A
AR, FENAE FAoz Folu st sl
AALEH =

Er (2004), B2ERD el o3 Zehe Y
TWdel] B A, AL A1, vol7.
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Barbara Baines(1981), Fashion Revival, Batsfold,
London.

John Russell (1989), The Meaning of Mopdern
Art, Thames & Hudson.

Marilyn J. Horn (1975), The Second Skin, Boston

William Eddie(1975), History of Collage(London:
Studio Vista.



