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Abstract

Generally, the ‘Camera View' mentioned in digital
contents is divided into the ffirst person viewpoint’ and
the ‘third person viewpoint' and there are arguments
upon the existence of the ‘second person viewpoint.
Some insist that the second person viewpoint is a
combined form of the first person viewpoint and third
person viewpoint. Other experts insist that the second
person viewpoint does not actually exist and is only a
variation of the third person viewpoint.

The researcher thinks that the second person
viewpoint possibly exists. However, the position is
completely different with experts who have insisted the
existence of the second point view. This study introduced
the basis of the researcher's thoughts and the actual
examples in which the second person view appears in
digital contents.
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