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Graphic Design History as an Introspection Process

- Focused on the three points of writing graphic design history -
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Abstract

This article argued about design knowledge in first
chapter. It is categorized of artistic knowledge, human
science knowledge and natural science & technological
knowledge. Design theory is based on these three area of
knowledge, and it also categorized in two distinguishable
area. One is Theory within design practice’, the other is
"Theory on design practice’ which we can call in the
area of introspecting reason. Design history is sited in
this area. This writing discusses the causes which design
historians cite in graphic design area. They are aesthetic
factors, designer’s talents, and social causes. This writing
argues the most basic and critical factors should be
social causes. So this article concluded when design
history is described on the base of social causes can
have the appropriate role in this era. For design is asks
for doing more social role in human history, in the

environmental and ethical issues.

Keyword : Design Knowledge, Graphic Design
History, Introspecting Knowledge, Social & Cultrual
Perspective
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