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The Characteristic of Formative Feature Shown in the Work of Roberto Capucci.
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Abstract

As the first designer, who designed dress
with alive modeling, Roberto Capucci was the
founder of Italian Altamoda. The purpose of
this study is to research his work world by
analyzing his sculptures by vyear. Its another
purpose is to understand formative feature of
Capucci's work through the works of modern
sculptor, Jean Arp. The study results are as
follows.

First, it can be explained as Biomophic
image expressed in the sculptures of Jean Arp.

Second, the use of experimental material,
especially, pleats expresses architectural and
geometrical design.

Third, he displays various creative designs
by recognizing dress as an artistic sculpture.
Under the his creation ideology, 'It is important
to wear dress but it is more Iimportant to
appreciate it as a formative art', he expressed
structural dress. The design of Roberto Capucci
sculpture image
world by

extreme factors of

that embodies dress as

expresses his unique fashion
reinterpreting emotional,
Baroque age as geometrical forms within ideal
beauty, balance and sense of Renaissance age
and expressing formative beauty through unique

technique.
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