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Abstract

The purpose of the communication design is to share
the information publicly and it has been evolved to an
efficient communication method. Recently, the need in
visual contents and making various cultural meanings has
been through  applying graphic
methodology, not only just focused on visual style and
functional design in the field of graphic design. At the

arising formative

same time, it is true that the impact of graphic design
on the visual culture has been getting more significant.
The main goal of this research lies on proving the
validity of theoretical analysis on graphic methodology. To
achieve this goal, the boundary of study is limited within
physically flat surface (e.g. paper) and the examples in
In the
course of fabricating the spreads, many kinds of outer
factors affect this process. Taking account this fact, the
research objective also covers the feasibility of graphic

this research has been followed this criteria.

principles  for visualization of formative elements,
expression methods and theoretical chances to set up

the methodology within the flat space for graphic design.

Keyword
Visual contents, Graphic elements, Graphic
framework
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