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Abstract

Contemporary media art doesn't only remain in the
field of art. it makes the interactivity stand on the front
of art, and it is going to be changed to emphasis on
communication with the viewer. The status of changed
art as interactivity draws in the art on the stage of
meeting with public. In this process, the artistic activity is
going to be changed as the cultural practice. Here, these
change is reflected in the various culture content based
on interactivity by digital media technology. It can be
seen easily especially some media art exhibition or
performing art. We got confirm as analysis of these
cases so that contemporary media art can be significant
as experience-oriented cultural content which can be
used practical for public not only cultural but educational.
In the future, it will be increased their significance
because the experimental culture contents make an
opportunity as new recognition about value of cultural
heritage.

Keyword
(media art, interactivity, interface, experimental
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