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Abstract

Art- Nuoveau artists loved Jewelry as the field which
excellently expressed the spirit and the characteristic
nature of Art- Nuoveau. Aspects of nations were various.
Art-Nuoveau Jewelry was a result of the spirit of Art-
Nuoveau which was filled with humanitarianism to protect
the life of human being which has become low-quality
and passions for more creative works.

Art- Nuoveau is an art movement which realized
characteristics of the era of machines and put forth the
possibility of overcoming the modernistic nature of the
domain of handicraft. Since Art- Nuoveau, the Jewelry
made development, being divided into the three
categories, the one in which the mass produced imitated
Jewelry and commercial jewelry made of expensive
materials were manufactured by nameless designers and
the one in which the art-jewelry were produced to give
unique domain of expression to the artists. So Art-
Nuoveau Jewelry can be a starting point of the mass
use of the personal garment and establishment of artistic
position.

We find it
Nuoveau influenced on the modern Jewelry when we
compare with Art- Nuoveau Jewelry and the modern

from the style and the material that Art-

Jewelry. It provides a basis of theoretical background
about Modern- Jewelry. It expended the function of
Jewelry that all materials were freely selected for the
effective and creative expression by Art- Nuoveau
Jewelry- artists effected by the sprit of Art- Nuoveau. It
formed the basis of the modern art and in this age of
that the value of all arts be evaluated according to the
unique nature of artists Jewelry can to be a part of the
formative art which provide to artist unlimited freedom of

expression.

Key words
Modern-Jewelry, Art-Jewelry, Art-Nuoveau
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