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Abstract

Recently using a computer, video media and digital
media technology to the development of the visual
design field has undergone more fundamental changes.
Digital media is a human ball sensational mechanism
more active and human activities and enjoy extends a
space.

The advent of media aesthetics of technology as the
new way of highlighting the role of design in order to
interpret the new aesthetics of access requirements.

Digital media design concept expansion as well as a
variety of fields and areas to cross the boundary
interchangeably when Visual communication design to our
new value and the new paradigm of digital media are
required. Arts and Humanities, social sciences, science
and technology, such as the study area slated for the
association between the Visual communication design of
a new era with a variety of research on the trends
continue, but you should expect the road.

This research is a philosophical,
background and social events through media change the

theoretical

aesthetics of the media based on the concept of
emotional perception theory as the medium of deliberate
and aesthetics, such features are reflected in the field of
Visual design multi fusion to portray the attributes
through studying the case analysis.

Keyword
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multi-convergence,
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