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A Study on repeated pattern in William Morris Textile Design
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Abstract

In general, design is presented in various visual ways
in order to deliver information to the public, and textile
designers, especially, can communicate with the public
through the printed design. In the field of textile design,
it is the main element to arrange repeated pattern. The
origins of 'Pattern’ can be seen traced to 'Ornament’,
due to the changes in colour, decorative elements, art
history, and the structure of the form in a long time,
‘Ornament’ has been developing into a part of textile
design. William Morris who changed the concept of
decoration, such as simple to switch design, shown new
surface design with aesthetic value and different order
through the arts and crafts movement in U.K.

By focusing the structure of William Morris’s textile
designs, there are analyzed the pattern can be used in
the development of reference design as it will want to
present. The study explores the source and the specific
aspects of Morris design, and the visual order and
unification of patterns founded in the structure. It is
understood and looked into the spatial characteristics
shown in his work of art through studying the
Component and Density of pattern, the form of Primitive,
and the array structure.

Keyword

William Morris, Textile Design, Repeated

pattern
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