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Abstract

A formative work’'s motif is its emblem and symbol
that are formed by formal will, and is also a conscious
activity that has its phenomenal meaning.

This study is aimed at investigation on formative
phenomenon to see how a meaning reproduced into an
external style of formative form and structure that are in
a geometrical motif is expressed. For this goal, this
study is based on the approaching methods such as
and in the range of analysis, diagnosis and retranslation
by 9 categories of 66 work pieces that represent
geometrical symbols and abstractive patterns.

For this study, | referred to the aesthetic value
system on the theme and to a new possibility of the
materials expressed under interaction of existence
methods. | found especially that the formative forms of a
geometrical motif as forms that have their symbolic
concepts are with non-reproduced elements as artificiality
that is with ideological attributes by technique, metaphor
and metonymy.

Keyword : Geometrical Motif , Phenomenon ,
Esthetic Value , Metonymy
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