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A Study of Neuro Aesthetics with Peak-Shift Principle
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Abstract

In this thesis, sustainable future art soul and its archetype
was approached by tracking the changed flow of
substance and principles of art through special
architecture beauty by the main function of neuro
aesthetics and dance motion of temporal sequence.

By defining structure of all art fields as fractal
phenomenon, mutually similar art language was analyzed
through the pursuit of recent neuro aesthetics and
computing aesthetics.

In particular, it is gradually being proved that peak shift
desire of nero aesthetics is archetype of art history by
perceptual theory of evolution that overcomes the limit of
anatomy.

In this thesis, it is tried to present these phenomena as a
new model of interpretation of total art of neuro
aesthetics in the future by comparing analyzing art
principles of dance and architecture.
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Neuro Network, Fractal Sequence, Art of Movement

,354,



ox
tlo
B
v

2 i
ofo o
o-‘};l‘ i
IS
o o

T U O
I
]
®oaf
©,

% u
9
3

X% H
o
rr
o
9

o
=,
(m
fru
°
2
offf o o

> of

o

| A

(surplus—gesture)] ‘44447 ARY]
A

32 1o gy 1o
) dlo
S @ ot o o
o 4
e
=
[ rl'N
=)
©
o
22
.
AcH
k1
™

122
toby
[t
rir
ofN
K
r
L)
2
1o
[‘—81'4
=
2
irg
N
rlr

S AAel A, 1 B
Foleht= AFA WHol dux s8] A

AAH HEHIZAM JYs ol gttty

15
204710 AYshAA, AP ElE 1 AR BE 3
7ol 3 EEY MEAR A dAck Al
o et HAw e UHANA A 2EHT} 9
T2 Zde P22 oA wE F9Y(resonance) S
i 9es AR EA =AUk

1) Slavoj Zizek, 0|2t o “&F2to| HMol”,
2) Serge Tisserron, Y34 o ‘X2 EA
263p

3) Takashi Tachibana, O|7F& %, *NOV WO KITAERU", Ho{Z0|
C[of, 2004, 259p

4) Rita Carter, Jurii Yoomi 9, “Exploring Consciousness’, Rumi
fusii, 2003, 130p

aglem At F&E SAH, AL FEAl
oe 718 ree ded AAVveR #RlHa

AN SEARCH OF PLEASURE
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