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Analysis of the Color in the Movie <Spider-Man 3>
through U. Eco’s Theory of Triple Articulation
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Abstract

Color is just culture. Color reflects culture, plays
a role as its symbolism, makes change sentiment
and behaviors of human beings, as well as core
elements constituting space. Color  becomes
important allegory of a movie.

With color being introduced to a movie, the theme
for human being’s life such as love, separation,
life, death, hope was able to be expressed with

taking concrete. The symbolism of color, on one

,384,



hand, suggests the plot and development of movies
within the structure of narrative, on the other
hand, becomes a motive expressing the style.
Motive, in the movie, is expressed in relation to
color, sound, lights, angle, objectives and
characters. This thesis aims at viewing what kind
of symbolic meaning color is producing in the text
of movies and how it is generating an ideology
contained in the text. While digital technology such
as digital movie, computer animation, multi media
1S getting prominent, viewing precedent researches
at the point that color is much important, it looks
like that studies toward color is not satisfactorily
carried. The aim of this thesis lies in finding what
symbolic meaning the color of a movie has on the
aspect of the literary meaning, and what the color
of the movie <{Spider Man 3) means, with setting
triple articulation of Eco as formality of analysis.
Eco has treated the first articulation as a sememe
of a meaning, the second articulation as the
element of an icon and the third articulation as
light and angle for presentation. meanwhile I would
like to study the role of color for producing
creative movies with viewing the meaning of color

from each element of segment and analyzing its

role.
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