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A study on the Contemporary Typography Representation
in the Graphic Design
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Abstract

21st century is called digital and information
era. As a result visual communication has
become more important than any other
centuries before. The Macintosh computer was
introduced in 1984, which initiated digital
design evolution and the desktop publishing.
Typography design has been digitalized rapidly
with the development of computer technology
as well. For the last 20 years or Iless,
typography design has experienced a huge
change to the extend which is unprecedented.
Digital technique saved designers time working
on design and make the process of designing
easier.

The new temporal and special elements went
a new vision and made it possible for
typography to challenge a new experiments.
The new technology also allows designers to
experiment typographical application with new
which  has  been

vision,

enforced by
deconstructionism. This revolution has
presented a variety of new possibility in design
work. At the same time, it has also breeded
the abusive uses of digital technology, which
results in the lack of originality and guilty of
design.

This study examines the changes of
typography in the history of design and the
digital environment. I investigate experimental
works of individual designers and groups. In

conclusion the paper analyzes the heritage of

typography and digital technology and its
defaults, and look to the prospects of

experimental typography in digital environment.

(Keyword) Deconstruction, Postmodern,

Experimental Typography
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